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CYQAA THE CYPRUS AGENCY OF QUALITY ASSURANCE AND ACCREDITATION IN HIGHER EDUCATION ‘\:\\'\ /;’:/‘
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FORM NUM: 500.1.03
University: OPEN UNIVERSITY OF CYPRUS
Surname: SIDIROPOULOU
Name: AVRA
Rank: ASSISTANT PROFESSOR
Faculty: HUMANITIES AND SOCIAL SCIENCES
Department: THEATRE STUDIES
Scientific Domain: * THEATRE THEORY, CONTEMPORARY PERFORMANCE, DIRECTING THEORY AND PRACTICE

* Field of Specialization

Academic qualifications

(list by highest qualification)

Qualification Year Awarding Institution Department Thesis title
PhD 2009 Aristotle University of Thessaloniki English “The Theatre of the Director-
Auteur: Text, Form, and
Authorship”
MFA 2000 Columbia University Theatre Arts N/A
MPHIL 1996 Cambridge University English “‘Eugene O’Neill, Gertrude Stein

and the Theatre of Modernism:
The Text in Performance”

MA 1995 Kings College London (taught English “‘Modern Obsessions with Heroic
jointly with RADA) Intentions. Reviving Aeschylus’
‘Tragic Optimism’
BA 1994 Aristotle University of Thessaloniki English N/A

Employment history — List by the three (3) most recent
Period of employment Employer Location Position

Academic Staff Short Profile 1



From To

2012 Present Open University of Cyprus Nicosia, Cyprus Lecturer / Assistant
Professor
2009 2011 University of Peloponnese Nafplio, Greece Adjunct Lecturer
2007 2011 Aristotle University of Thessaloniki, Greece Adjunct Lecturer
Thessaloniki

Key refereed journal papers, monographs, books, conference publications etc. List the five (5) more recent and other

five (5) selected —(max total 10)

Ref. Number Year Title Other Authors Journal and Vol. Pages
Publisher /
Conference
1 2018 Directions for Directing. N/A Routledge Monogr
Theatre and Method aph
2 2018 “Negotiating Oblivion: 21% N/A Skené. Journal of 3.2 833-
Century Greek Performances Theatre and Drama 856
of Ancient Greek Plays” Studies.
3 2018 “Staging Henrik Ibsen’s The N/A Nordic Theatre 29.2 184-
Lady from the Sea and Jon Studies 203

Fosse’s Someone is Going to
Come: A Director’s Reading of
Myth, Allegory and

Symbolism”
4 2018 “Playfulness and (Un) N/A Sinais de Cena 1.3 151-
Performability in Gertrude 167
Stein’s Modernist Drama”
5 2018 “Directing as Political Act: N/A Comparative Drama 52.1-2 159-
Staging Aeschylus’ Oresteia 180

in Contemporary Periods of
Tyranny.” Vol. 52. 1-2.

Academic Staff Short Profile (Short CV)



6 2014,
2011
7 2017
8 2017
9 2009
10 2013

Authoring Performance:
The Director in
Contemporary Theatre

“Directing and Leadership:
Some Thoughts on the
Efficacy of Endorsing the
Stage to Generate
Collaboration and Creativity
Within Corporate and
Educational Contexts”

“Greek Contemporary
Approaches to Tragedy:
Terzopoulos’ Revisions of
Aeschylus”

“Directing (for and) Across
Cultures: The Adventures of
And God Said through
Greece, Turkey and Iran”

“Greece.” International
Women Stage Directors.
Urbana, IL: University of
lllinois Press. (November

2013)

N/A

Edited Volume: Playing
Offstage: The Theatre As a
Presence or a Factor in the
Real World (Sid Homan,
editor)

Edited Volume:
Contemporary Adaptations
of Greek Tragedy: Global
Directorial Perspectives
(George Rodosthenous,
editor)

Edited Volume:
International Women
Directors (Fliotsos, Anne
and Wendy Vierow, eds.)

Palgrave Macmillan

Lexington Books

Methuen

Research in Drama
Education: The
Journal of Applied
Theatre and
Performance

University of lllinois
Press

Monogr
aph

Edited
Volume

Edited
Volume

20.3

Edited
Volume

Exhibitions (where applicable). List the five (5) more recent and other five (5) selected.

(max total 10)

87-100

53-72

316-
320

161-
173

Ref. Number
1
2
Academic Staff Short Profile (Short CV)

Date

Topic

International / Local

Location*

Role in Exhibition
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*Specify venue, geographic location etc

Research Projects. List the five (5) more recent and other five (5) selected

(max total 10)

Ref. Date Title Funded by Project Role*
Number
1 2019-2021 “Mapping ‘Crisis Theatre’ on the Open University of | Project Coordinator
Contemporary European Stage: Theatrical Cyprus. Amount:

Representations of the Refugee/Immigration | €30,000
Problem; Global Terrorism and the World
Financial Crisis.”

2 2018- “Interconnecting Myths and performing Research Team Member
cultures in Europe. The Theatre, the
Emotions and the Commons in a laboratory
of new mythologies.” European Network of
Research and Documentation of
Performances of Ancient Greek Drama

(ArcNet)
3 2004 “Clytemnestra at Peace: Including our Own European Union. Project Coordinator
‘Other”. In the framework
of the Micro-
Project

Programme for
Greek-Turkish



civic dialogue
Amount: €50,000.
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*Project Role: i.e. Scientific/Project Coordinator, Research Team Member, Researcher, Assistant Researcher, other

Consulting Services and/or Participation in Councils / Boards/ Editorial Committees.

List the five (5) more recent

Ref. Number Period Organization Title of Position or Service Key Activities

1 2019 Hellenic External Assessor Submitting assessment reports on
Foundation for two research proposals submitted
Research and for funding to the H.F.R.I. in the field
Innovation of Performing Arts
(H.F.R.l)

2 2018 Cyprus Theatre | Member of the Special Evaluation Evaluating theatre productions and
Organization Committee of the THOC theatre determining the recipients of the

awards (2018) three THOC awards for 2018.

3 2016-Present The Cyprus External Assessor Submitting evaluation reports
Council of concerning applications for
Recognition of recognition of higher education titles
Higher in the scientific field “Arts”.
Education

Qualifications



2018

2013-5

(KYSATS)

Routledge

Ministry of
Education and
Culture of the
Republic of
Cyprus

Reader Evaluating a book manuscript
submitted to Routledge for
publication

Member of a Special Technical Submitting assessment reports

Committee appointed by the concerning the proposed curriculum

Ministry of Education and Culture
of the Republic of Cyprus with the
mandate to evaluate an
application by a private school of
drama for the creation of a 4-year
course of study in acting.

Awards / International Recognition (where applicable). List the five (5) more recent and other five (5) selected.
(max total 10)

Ref.
Number

1

»

2019

2015

2014

2016

2016
2016
2016

Date

Title Awarded by:
Nominee for The League of Professional The League of Professional Theatre Women, New
Theatre Women’s Gilder Coigney York, United States.

International Theatre Award 2020

Research Fellow
Visiting Researcher
Visiting Scholar

Visiting Researcher
Japan Foundation Fellow
Visiting Scholar

Institute of Theatre Studies, Freie University, Berlin,
Germany

Centre for Global Shakespeare, Queen Mary
University, London, UK

The Martin E. Segal Graduate Theatre Centre.
CUNY, New York, USA.

School of the Arts, University of Surrey, UK
Japan Foundation

Music and Theatre Arts Department. MIT, Boston,
USA.



8 2008 John McGrath Scholarship Edinburgh University, Edinburgh, UK
Scottish International Summer School, 2008
(Creative Writing)

9 2007-8 Visiting Fellow Columbia University, New York, USA
Columbia University. Hellenic Studies
Programme. New York, U.S.A.

Other Achievements. List the five (5) more recent and other five (5) selected.

(max total 10)

Ref. Date Title Key Activities:
Number

1 Featured Author in the Routledge Performance Archive for the Presentation of extensive audio-visual material
monograph Directions for Directing. Theatre and Method. based on the monograph Directions for Directing
https://www.routledgeperformancearchive.com/browse/practitioners/avra-
sidiropoulou

2 Invited member of an experts’ committee of theatre scholars and
producers (29th Fadjr International Theatre Festival, Tehran, Iran, Evaluation of local theatre productions
February 2011).

3

4

5

6

7

8

9

10



ENTYNO: 500.1.03

20vTopo Mpo@iA Akadnuaikou NMNpoowTrikoU / Zuvtopo Bioypa@ikd Znueiwpa

MavemioTApio:
EmifeTo:

Ovopa:

BaBpuida:

ZXOAR:

Tppa:

EmioTnpoviké lMedio: *

ANOIKTO MANEMIZTHMIO KYTPOY

ZIAHPOIMNOYAQOY

AYPA

EMNIKOYPH KAGHIHTPIA

ANOPQMIZTIKON KAI KOINQNIKQN EMIETHMQN
METAMNTYXIAKO NMPOIrPAMMA GEATPIKEZ ZIMOYAEZX

OEQPIA GEATPOY, ME EM®AZH 2TH *KHNOGEZIA KAI TH £YTXPONH 2KHNIKH NMPA=H

* Eéeibikeuon

Akadnpuaikda NMpooodvra / TitAol ZTOUdWV

Akadnpaikoég Tithog

AIBAKTOPIKG SITTAWMA
(PhD)

Master of Fine Arts
Degree in Directing

MPhil in American
Literature

MA in Text and
Performance

NTYXIO

(o1 KaTaXWPROEIG VA Yivouv apXi{ovtag atrd Tov 1o UPnAo TitAo)
‘ETog
2009

2000

1996

1995

15pupa TuARpa
ApioTotéAeio MNMavetioTryio Tunua AyyAikig
O@eooalovikng Mwaooag kar PiAoAoyiag
Columbia University Theatre Arts
Cambridge University English
Kings College London English

(Z€ ouvepyaaoia pe TN BaolAikni
Akadnpuia ApapaTikwv Texvwv/
RADA)

ApioTotéAeio MNMavetioTryio TunRua AyyAikig

TitAog AlaTpiIig
“The Theatre of the Director-

Auteur: Text, Form, and
Authorship”

A/E

“‘Eugene O’Neill, Gertrude
Stein and the Theatre of
Modernism: The Text in
Performance”

“‘Modern Obsessions with
Heroic Intentions. Reviving
Aeschylus’ “Tragic Optimism™

A/E



@ecoalovikng Mwoaoag kal PiAoAoyiag

loTopikd EpyoddéTtnon
Mepiodog Epyod6Tnong

Epyodor Témo Oéo
ATr6 Méxp! PY ng S n
2012 2Nuepa AvoikTé MNMavetTioTAPIO Neukwaoia, Kutrpog NékTopag/ETikoupn
Kutrpou KaBnyAtpia
2009 2011 MavetmoTAWIO NautrAio, EAAGDa NékTopag/TA 407
MeAotTOoVViOOU
2007 2010 AploToTtéAeio MavetmioTAPIO ©@eoocalovikn, EAAGDa NékTopag/TA 407
©@eooahovikng Aiddokouoa

Kipia apBpa o€ eTICTNUOVIKA TTEPIODIKA PE KPITEG, Hovoypaieg, BIBAia, EkdOoEIg ouvedpiwv. Na kataxwpnbouv Ta

mwéVTE (5) o TTpdo@arta Kal AAAa TTévTe (5) emAeypéva — (MEYI0TOG ap. BEKA

A/A ‘Etog TitAog AAAoil cuyypa@eig EmioTrnuoviké Toépog ZeA.
Mep10diko6 Kai
Ekd61ng /
Zuvédplio
1 2018 Directions for Directing. A/E Routledge Movoyp
Theatre and Method agia
2 2018 “Negotiating Oblivion: 21% A/E Skené. Journal of 3.2 833-
Century Greek Performances Theatre and Drama 856
of Ancient Greek Plays” Studies.
3 2018 “Staging Henrik Ibsen’s The A/E Nordic Theatre 29.2 184-
Lady from the Sea and Jon Studies 203

Fosse’s Someone is Going to
Come: A Director’s Reading of
Myth, Allegory and
Symbolism”

4 2018 “Playfulness and (Un) AJE Sinais de Cena 1.3 151-
Performability in Gertrude 167
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2018

2014,
2011

2017

2017

2009

2013

61Tou eapuoleTal).

Stein’s Modernist Drama”

“Directing as Political Act:
Staging Aeschylus’ Oresteia
in Contemporary Periods of

Tyranny.” Vol. 52. 1-2.

Authoring Performance:
The Director in
Contemporary Theatre

“Directing and Leadership:
Some Thoughts on the
Efficacy of Endorsing the
Stage to Generate
Collaboration and Creativity
Within Corporate and
Educational Contexts”

“Greek Contemporary
Approaches to Tragedy:
Terzopoulos’ Revisions of
Aeschylus”

“Directing (for and) Across
Cultures: The Adventures of
And God Said through
Greece, Turkey and Iran”

“Greece.” International
Women Stage Directors.
Urbana, IL: University of
lllinois Press. (November

2013)

A/E

A/E

>UM\oyIKOG TOpOG: Playing
Offstage: The Theatre As a
Presence or a Factor in the
Real World (emp. Sid
Homan)

2UANOYIKOG TOUOG:
Contemporary Adaptations
of Greek Tragedy: Global
Directorial Perspectives
(emy. George
Rodosthenous)

2UANoYIKOG TouOG:
International Women
Directors (emp. Fliotsos,
Anne and Wendy Vierow)

Na kataxwpnBouv ol évte (5) o TTPOCPATE

Comparative Drama

Palgrave Macmillan

Lexington Books

Methuen

Research in Drama
Education: The
Journal of Applied
Theatre and
Performance

University of lllinois
Press

52.1-2

Movoyp
agia

2UAAoyi
KOG
TONOG

2UMNhoyi
KOG
TOMOG

20.3

2UAAoyi
KOG
Touog

150-
180

87-100

53-72

316-
320

161-
173




MEyioTOG ap. Oéka (10

AIA Huepopun Oéua Aig@vig / TOTIKNA TotmroBecia* PéAog otnv
via ‘Exk@eon
1
2
3
4
5
6
7
8
9
10

* Na karaywpnei o xwpos, N moAn K.1.A.

EpeuvnTtikd Projects. Na kataxwpnBouv ta mwévre (5) o mpoéo@ata Kal AAAa TrEVTe (5) emiAeypéva — (MEYIOTOG

ap. déka (10)

A/A Huepounvia TitAog Emixopnynon PéAog o10 Epguvnrikd
ATTo: Projects *

1 2019-2021 “Mapping ‘Crisis Theatre’ on the AvoIkTd EmoTnuovikog ZuvTovioTAG
Contemporary European Stage: Theatrical MavetmoTAuIo
Representations of the Refugee/Immigration | Kutrpou. Moo6:
Problem; Global Terrorism and the World €30,000
Financial Crisis.”

2 2018- “Interconnecting Myths and performing EmoTnuovikog Zuvepydrng

cultures in Europe. The Theatre, the
Emotions and the Commons in a laboratory
of new mythologies.” EupwTrdiké AikTuo yia
TNV ‘Epeuva kal Tnv Tekunpiwon Tou Apxaiou
EAANvikoU Apdpatog (ArcNet)

3 2004 “Clytemnestra at Peace: Including our Own EupwTraikn ETmoTNUOVIKOG ZUVTOVIOTAG
‘Other”. ‘Evwon. £1a
TAgiola Tou Micro-
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-
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Project
Programme yia
TOV EAAnVO-
TOUPKIKO
TTONITEIOKO
d1dAoyo.

Mood: €50,000.

*PéAog aro Epsuvnrikd Project: my Emornuovikog Zuvroviaotng, MéAo¢ Epeuvnrikiic Ouddag, Epsuvnrrg, Bonbd¢ Epsuvnric, dAAa.

A/A

2upBouAeuTIkEG YTTnpeoieg N/kal ZuppeToXn o€ ZupBoulia / EmiTpotrég - Na kataxwpnouv

Mepiodog
2019

2018

2016-Znuepa

ol TTEVTE (5) 1o TTPOCPATEG

Opyaviouoég

EAIAEK
(EAANVIKO
1dpupa
‘Epeuvag kal
KaivoTopiag)

OeatpIkdg
Opyaviouog
Kutrpou
KYZATZ

Kutrpiaké
>uppouUAio
Avayvwpiong

TitAog Oéong | Yrnpeoiag
Avetdptntn Eutreipoyvwpwy

MéAog Tng emITpoTIAG BpaBeiwv

O©OK yia 10 2018

AvetdpTtntn KpitAg

Kipieg ApaoTnpidTNTEG

AgIoAGynon Tpotacewy peAwv AEN
OTO avTIKEipevo «lapacTaTikég
Téxveg» yia mn B (kai TeAIKA) @aon
agloAdynong oT1o TTAaiolo TG «1ng
Mpoknpuéng Epsuvnrikwy Epywv
EAIAEK

EmiAoynA Twv Tpiwv BpaBeiwv
Bedtpou yia 1o 2018

AloAdynon aIrAoewyv avayvwpiong
TITUXiWV OTO AVTIKEIMEVO « TEXVEGH

12



TitTAwv

2TTOoUd WV
2018 Routledge EwTepIkdG agiohoyntrg AloAdynon povoypagiog TTou
utToBARBNKE yia dnuoaicuon oTov
€kQOTIKO oiko Routledge.
2013-5 YTtroupyeio MéEAoG TNG TEXVIKAG YVWUODOTIKAG AloAdynon kai kaTdBbeon ékBeong
Maideiag kai EMTPOTTAG yia TNV agloAdynon
MoAiImiouou TTPOYPANHATOG OTTOUdWV IBIWTIKAG
Kutrpou ApapaTknG ZX0ANG

BpaBevoeig / AigBveig Alakpioeig (61Tou epappddetal). Na kataxwpnBouv ol TrévTe (5) Tio TTpOdo@ATEG KAl AAAEG TTEVTE

5) emiAeypéveg — (MEYIOTOG ap. OEKA

Huepopnvia TitAog ATtrovepbnke armé:
2019 Ymown@iotnTa yia 1o AieBvég BpaBeio The League of Professional Theatre Women. Néa
O¢edtpou Gilder Coigney 2020. Yépkn, H.M.A.
2015 Research Fellow Institute of Theatre Studies, Freie University,
BepoAivo, Meppavia
2014 Visiting Researcher Centre for Global Shakespeare, Queen Mary
University, Aovdivo, Hvwpuévo BaaiAgio
2016 Visiting Scholar The Martin E. Segal Graduate Theatre Centre.
CUNY, Néa Yopkn, H.IM.A.
2016 Visiting Researcher School of the Arts, University of Surrey, Hvwuévo
BaagiAelo
2016 Japan Foundation Fellow Japan Foundation
2016 Visiting Scholar Music and Theatre Arts Department. MIT, BooTtwvn,
H.M.A.
2008 John McGrath Scholarship Edinburgh University, ESiuBoUpyo, Hvwpuévo
Scottish International Summer School, 2008 BaaiAelo
(Anuioupyikn 'pagry)
2007-8 Visiting Fellow Columbia University, Néa Yopkn, HIMA

13



Columbia University. Hellenic Studies
Programme. New York, U.S.A.

mwéVTE (5) emAeypéveg — (M€yioTog ap. Oéka (10

A/IA Huepopnvia TitAog Kopieg ApaoTnpIidTNTEG

1 2019 MpoBepAnuévn ouyypagéag otnv Routledge Performance Archive yia Tn Mapouoiaon eKTEVOUG OTITIKO-OKOUOTIKOU UAIKOU
povoypagia Directions for Directing. Theatre and Method. Baoiouévou oTn povoypagia
https://www.routledgeperformancearchive.com/browse/practitioners/avra-
sidiropoulou

2 2011 Emionun mpookaAeopévn wg HEAOG BiEBVOUG ETTITPOTING AZI0AGYNON KAAAITEXVIKWVY OXNUATWYV
guTTEIpOoyVWHSOVWY aTo 29° AlBvég DeaTIBAA Fadjr, atnv Texepdvn, lpdv.

3

4

5

6

7

8

9

10

14



